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Aron Rossman-Kiss is a young visual artist born and based in Geneva. Based on extensive 
fieldwork, his work blends elements of contemporary art, anthropology and documentary 
research. His current interests focus on questions of identity, the intersection of public and 
private memory and borders.  
 

 Current 
 Degree in humanities, cultural anthropology and history; Neuchâtel University.  

       Nationalities 
       Hungary/United States 

       Languages 
        English, French and Hungarian 
       (native).  
        Limited working proficiency in  
            German, Italian and Spanish.  
Selected Exhibitions 

«Connecting spaces»  
(collective,Ausstellungsraum Klingental, Basel –2014)  
« Our long walls «  
(solo,Viadrina University, Frankfurt an der Oder–2015)  
« Methods of time and space »  
(collective,Sklad,Sukhum/i  –2015) 
«Catalogues »  
(solo, Artisterium, Tbilisi –2015) 
«Sketch of Europe »  
(solo, Studio 20, Yerevan –2015)   
«From Under the city»  
(solo, House of Words/NN Theatre,Lublin –2016) 

http://aronrossmankiss.net


Fieldwork along European borders 
(2013-) 

Initially fostered thanks to a grant from the Geneva Academic Society, an ongoing series 
of field trips made to borders within and around Europe. Through immersive fieldwork 
and the use of analog photography, the material gathered during these trips hopes to 
present a nuanced and holistic picture of these situations. Visited location include Cyprus, 
Lampedusa, Kosovo, the Turkish-Syrian border, Georgia, Abkhazia and the “Balkan route” 
(Greece-Bulgaria-Macedonia-Serbia-Hungary).  
The artistic/research approach strives to go beyond the conventional photo reportage 
and pays special attention to the geography – man made or natural – and hors champ 
surrounding the scenes.  



Borders’ Land: A report  
(2014) 

A 12' photo-video that describes the ethnography of a fictional country named "Borders' 
Land”. Through a narrative inspired by 19th century traveller accounts, it presents the 
characteristics of a space formed by the similarities of experience and geographies along 
Europe’s borders. Through the video, keywords such as "barbed wire", the "other side” 
or "the bridge” form the vocabulary of a common tongue and perception. Ending on an 
open interrogation, it leaves the viewer to ponder the universal nature of borders 
themselves.  

Teaser: https://vimeo.com/136330094 
First presented at the «Connecting spaces» collective exhibition at Ausstellungsraum 
Klingental, Basel, Switzerland in 2014 — the first exhibition bringing together works from 
both Georgian and Abkhaz artists since the fall of the Soviet Union.  

 

 

https://vimeo.com/136330094


Our Long walls  
(2015) 

Our long walls is an invitation to explore the diversity of narrations and experiences linked 
to European boundaries. The presentation aims to illustrate the fluctuating and troubling 
relationship we have with these realities. It consists of around 60 photos; their showcasing 
evokes simultaneously an investigation (they are placed in zipper-locked plastic bags) and 
familiarity (their small format is inserted into small frames). Brief descriptions — mimicking 
different point of views —  are placed along the wall; the photos are hanging, mid-air. 
Thus, the exhibition's space is created by a corridor created by visitors’ movements; they 
must reach out towards the hanging bags in order to access the material as well as go 
back to the wall in order to learn about them. On the bags themselves, the number of 
kilometres separating Frankfurt an der Oder from the location where the photo was shot 
serves as the only description.  

Our long walls  — a title borrowed from a passage found in Thucydides — was first 
presented at Viadrina Univerity, Frankfurt an der Oder, Germany in 2015.  

 



Catalogues  
(2015) 

Catalogues presents an innovative concept that aims to offer the visitor an interactive and 
reflexive experience, questioning our relationship to borders and the link between text 
and image in the creation of a narrative. The exhibition itself consists of 20 analog 
photographs presented without any text; commentaries, explanations and additional 
visuals are provided by four different exhibition catalogues, each presenting a different 
perspective on the photographs – thus allowing the visitor to create her/his own unique 
experience. Supplying visitors with a vast material, it allows them to produce each time a 
different narrative and confront them with their own representations of the idea of the 
border. Thus, Catalogues is conceived not only as an artistic or informative exhibition, but 
also a space where dialogue and reflection can take place.  

Catalogues was first presented at the Georgian Tapestry Museum in the framework of 
Artisterium contemporary art festival, Tbilisi, Georgia in 2015. During the vernissage, 
selected parts of the catalogues were read with musical accompaniment.  

 



Sketch of Europe  
(2015) 

Sketch of Europe adopts the material gathered in Catalogues but presents it in the form 
of a mental map of Europe, divided into different boundaries and symbolic regions. More 
than 200 photographs are displayed on a white wall, forming forests, rivers, seas, centres 
of army and press, refugee camps and, far away, the island of Lampedusa, symbolising — 
perhaps — Europe.  60 pages of text accompanying the photos are hanging at the 
entrance of the space, forcing the visitor to cross this forest of words before accessing the 
wall. Thus, the space allows the visitor to seek a way through the different threads — both 
visual and textual — and form her/his own itinerary. 

Sketch of Europe was first presented in 2015 at Studio 20, Yerevan, Armenia  — one of 
the very few independent art spaces in Armenia. The opening included a reading of 
excerpts of the texts accompanied by photos from the exhibition.  



From under the city 
(2016-) 

Created during a residency in Lublin, From Under the City questions how, where and why 
the concept of borders is – or can be – relevant in the city of Lublin. This theme was 
explored following two main directions: charting the city’s mental/possible borders and 
exploring how the broad theme of borders is experienced by Lubliners — thus bringing to 
the surface silent, hidden or unconscious memories This exploration took the form of 
workshops with locals, photographing the city’s outskirts and research using historical and 
online material. The collected information was presented in the form of an archive : the 
data was cataloged and inserted into envelopes that were then classified in alphabetical 
order. The exhibited material consists of more than 1000 filled envelopes and around 120 
separate photos.  
Every visitor is able to take home the parts of the Archive she/he wishes to keep. In order 
to do, one only has to sign a contract, specifying the material and pledging to keep it safe 
and showing to anyone who would ask for it. Thus, more than a simple invitation to visit 
an exhibition, From under the city is an opportunity for every visitor to become a keeper 
of the memory of the city. 

This Archive was publicly presented in 2016 at the House of Words// NN theatre in Lublin, 
Poland, within the framework of the Europe Grand Central project.  

 



Lethe 
(2012) 

Lethe is a 27’ fiction  film inspired by a story from 
Greek mythology : the descent of Theseus and 
Pirithoos to the Underworld after making the 
careless bet of abducting the Queen of the Dead. 
Placed in a spatial and temporal uncertainty, shot in 
an old factory under a theatrical light,  Lethe  is an 
initiation film around the questions of death, reality 
and mythology; a series of scenes filled with dense 
dialogue bathed in darkness. 

Coproduced with MediasUnis Studios, Geneva, 
2012.  
Tra i l e r : h t tps : / /www.you tube .com/watch?
v=f8SeOMGHneI 

Transeuropean Media Route 
(2016) 

A small work evoking the role of the media in the 
formatting of our perception of “crises" and how 
this affects our relationship to images. Rather than 
labelling the presented images through descriptions 
of faceless “others”, the labels twist this 
dehumanising language to count the reporters on 
the scene instead.  

Presented at Harvard University, MA, 2016.  

Neuchâtel for you 
(2016) 

A one-day exhibition/reading staged in Neuchâtel 
presenting around 100 testimonies from locals 
answering the question "What does Neuchâtel to 
you ?" By presenting the city as a space of passage, 
where very diverse itineraries criss-cross and meet, 
the project aimed to underline the common 
experience of migration, travel and otherness as well 
as to evoke Neuchâtel as a shared space. 

Presented in Neuchâtel, Switzerland, 2016. 

https://www.youtube.com/watch?v=f8SeOMGHneI
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